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As an artist, I believe a distinct subject with which
we can validly call “an artist” no longer exists. In
this day and age, it is only within the art market
that the artist subject can survive – if you call
it a life, that is. Following the cross-pollination
between the business world and world of art, it has
become possible to refer to a “man of art” in the
same way one would refer to a man of business,
a businessman. Despite this, I believe that art
that aims to activate its critical potential must
be deployed in proximity to the social sciences;
recruiting tools, methods and concepts from the
social sciences. I benefited from the support of
numerous people in the preparation of this survey.
Among them, I owe a debt of gratitude to Eylem
Akçay and Gökhan İrfanoğlu, who are far more
experienced with regard to surveys, and the role
of the researcher. I would also like to extend my
thanks to the curators of the 7th Taipei Biennale,
Hongjohn Lin and Tirdad Zolghadr, who created
the opportunity that bore within its own being the
critical resistance found in, for instance, returning
to a work completed earlier.
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Is it possible to provide critique at an art biennale? by Burak Delier

General Art Idea >>>
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1. What would you say is important for a young artist’s success?

Virtuosity in personal expression
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Critical theory

Political Engagement

Marketing

2. Do you agree that art should be a critical power?

Other: see page 38

Totally agree

Agree

Disagree

Totally disagree

44.4% [8]
22.2% [4]
5.5% [1]
22% [4]
5.5% [1]

16.7% [3]
38.9% [7]
38.9% [7]
5.6% [1]

27.5% [8]
24.1% [7]
3.4% [1]
13.8% [4]
31% [9]

17.2% [5]
62.1% [18]
13.8% [4]
6.7% [2]

46.3% [114]
18.7% [46]
1.2% [3]
24.3% [3]
9.3% [23]

14.6% [36]
50% [123]
30.5% [75]
4.9% [12]

45.9% [28]
16.4% [10]
0% [0]
24.6% [15]
13.1% [8]

9.8% [6]
64% [39]
23% [14]
3.3% [2]

3. Do you think that art is a democratic and egalitarian field?

Yes
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No

4. If Yes: Why?

Freedom of expression

Openness to all

Other

38.9% [7]
61.1% [11]

100% [0]
0% [0]
0% [0]

31% [9]
69% [20]

55.6% [5]
44.5% [4]
0% [0]

55.9% [137]
44.1% [108]

83.8% [114]
12.5% [17]
3.6% [5]

57.4% [35]
42.6% [26]

75.7% [25]
21.2% [7]
3% [1]

5. If No: Why not?

Labor exploitation conditions
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6. In your opinion what is the most important thing in an art work?

Discrimination

Other: see page 39

Political Engagement

Ambiguity

Beauty

Criticality

Technique

10% [1]
60% [6]
30% [3]

0% [0]
22.2% [4]
44.4% [8]
33.3% [6]
0% [0]
0% [0]

10% [2]
55% [11]
35% [7]

0% [0]
31% [9]
20.7% [6]
31% [9]
0% [0]
17.2% [9]

3.8% [4]
74.5% [79]
21.7% [23]

1.2% [3]
11% [27]
54.3% [133]
15.5% [38]
0.8% [2]
17.14% [42]

0% [0]
72% [18]
28% [7]

0% [0]
6.6% [4]
64% [39]
8.1% [5]
0% [0]
21.3% [13]

Novelty

7. And the second important thing is?

Political Engagement
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Ambiguity

Beauty

8. Do you agree that criticality depends on specificity? (We mean a mode of
address from a specific person, group or place to a specific person, group or place.)

Criticality

Technique

Novelty

Totally agree

Agree

Disagree

Totally disagree

11.1% [2]
16.7% [3]
33.3% [6]
16.7% [2]
0% [0]
22.2% [4]

0% [0]
27.8% [5]
55.6% [10]
16.7% [3]

10.3% [3]
3.4% [1]
24.1% [7]
34.5% [10]
3.4% [1]
24.1% [7]

10.3% [3]
34.5% [10]
48.3% [14]
6.9% [2]

1.6% [4]
8.1% [20]
24.4% [60]
29.7% [73]
0.4% [1]
35.8% [88]

4.5% [11]
32.1% [79]
53.7% [132]
9.8% [24]

3.3% [2]
8.2% [5]
18% [11]
23% [14]
3.3% [2]
44.3% [27]

4.9% [3]
34.4% [21]
50.8% [31]
9.8% [6]

9. Do you agree that art should try to effect public opinion?

Totally agree
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Agree

Disagree

Totally disagree

10. Do you think that art should be autonomous from dominant political and
economic power?

Yes

No

11.1% [2]
50% [9]
33.3% [6]
5.5% [1]

61.1% [11]
38.9% [7]

10.3% [3]
62% [18]
27.6% [8]
0% [0]

58.6% [17]
41.4% [12]

10.6% [26]
59% [145]
26.8% [66]
3.6% [9]

70.3% [173]
29.7% [73]

8.2% [5]
55.7% [34]
29.5% [18]
6.6% [4]

77% [47]
23% [14]

11. Do you also think that art should be autonomous from any social political
struggle in the public realm?

Yes
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No

12. Do you think that artist/curators should collaborate with margins of the
society in order to create a common ground between bureaucratic institutions and
these margins?

Yes

No

55.6% [10]
44.4% [8]

44.4% [8]
55.5% [10]

31% [9]
69% [20]

55.2% [16]
44.8% [13]

76.8% [189]
23.2% [57]

59.3% [146]
40.7% [100]

80.6% [50]
19.4% [12]

59.7% [37]
40.3% [25]

13. Do you agree that art make cities more attractive?

Yes

No

100% [18]
0% [0]
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96.5% [28]
3.44% [1]

Work >>>

99.2% [244]
0.8% [2]

98.4% [61]
1.6% [1]

In 2008 artist Burak Delier /Counter-Attack contributed to Taipei Biennial with a
site-specific intervention among the Shijhou Tribe. “Delier’s project sits at the center
of controversial plans to dismantle housing on an area of land that has been flooded
by typhoons. It has been proven that this site has been flooded three times in the
past 30 years due to the simple defect of blocked gutters. In fact, close to the area,
a golf course which is situated, at a lower level then the settlement. As is often the
case, excuses such as “betterment of life” are connected to the benign term “urban
renewal”. “These terms often obfuscate the desires of real estate development and
speculative gain,” write curators of 2008 Taipei Biennial Vasıf Kortun and Manray Hsu.
Delier in collaboration with inhabitants, and a support group of the tribe, construed
banner proclaiming “WE WILL WIN”. The banner was speaking from the ground to
the heights of the upper class where the planning and surveillance of contemporary
cities unfolds.
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Impact of the work >>>

14. Did you like the project?

Yes
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15. Is it political action or is it art?

Political action

No (for comments see page:41-50)

More like political action

More like art

Art

81.2% [13]
18.8% [3]

11.1% [2]
38.9% [7]
44.4% [8]
5.6% [1]

62.1% [18]
37.9% [11]

3.4% [1]
48.3% [14]
24.1% [7]
24.1% [7]

79.7% [189]
20.3% [48]

8.9% [22]
56.9% [140]
26% [64]
8.1% [20]

69.5% [41]
30.5% [18]

14.5% [9]
64.5% [40]
14.5% [9]
6.5% [4]

16. Do you agree that such site-specific works are more effective at offering
critique?

Totally agree
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Agree

Disagree

Totally disagree

17. Do you think the housing should be dismantled?

It should be
dismantled

The Tribe has a right to
keep the housing

Authorities should figure
out a solution

22.2% [4]
44.4% [8]
22.2% [4]
11.1% [2]

0% [0]
27.8% [5]
61.1% [11]
11.1% [2]

3.4% [1]
51.7% [15]
34.5% [10]
10.3% [3]

3.4% [1]
31% [9]
51.7% [15]
13.8% [4]

18.6% [45]
64% [155]
16.1% [39]
1.2% [3]

2.8% [7]
32.9% [81]
49.6% [122]
14.6% [36]

21.7% [13]
58.3% [35]
20% [12]
0% [0]

3.2% [2]
17.7% [11]
66.1% [41]
12.9% [8]

Authorities should follow
the tribe’s needs

19. Do you think the Taipei Biennial is an appropriate place to discuss Shijhou
Tribe’s housing problem?

18. Do you think that the “WE WILL WIN” project is able to create public awareness?

Yes

It is very appropriate

No

72.2% [13]
27.8% [5]
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48.3% [14]
51.7% [15]

It is appropriate

It is not really appropriate

It is completely inappropriate

16.7% [3]
72.2% [13]
5.5% [1]
5.5% [1]

56

24.1% [7]
62.1% [18]
13.8% [4]
0% [0]

59.3% [146]
40.7% [100]

15.9% [39]
56.9% [140]
24% [59]
3.3% [8]

54.8% [34]
45.2% [28]

16.1% [10]
42% [26]
35.5% [22]
6.5% [4]

20. Do you think that local political conflicts as such harm the symbolic value
of Taipei city?

They are very harmful

They are harmful

They are not harmful

Such projects are the way to increase the value

5.6% [1]
11.1% [2]
27.8% [5]
55.6% [10]
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21. Do you agree that the critical potential of the project is neutralized by the
glamorous spectacle of the Biennial?

Totally agree

Agree

Disagree

Totally disagree

10.3% [3]
41.4% [12]
41.7% [12]
6.9% [2]

3.4% [1]
20.7% [6]
31% [9]
44.8% [13]

5.3% [13]
44.3% [109]
43.1% [106]
7.3% [18]

4.1% [10]
27.6% [68]
39.8% [98]
28.5% [70]

6.5% [4]
51.6% [32]
37.1% [23]
4.8% [3]

3.2% [2]
33.8% [21]
43.5% [27]
19.3% [12]

22. Did you like contributing to this questionnaire?

Yes

No

100% [18]
0% [0]
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93.1% [27]
6.9% [2]

Comment continues >>>

97.6% [240]
2.4% [6]

91.9% [57]
8.1% [5]

A. What would you say is important for a young artist’s success?

Attitude
Originality
Luck in balancing all of the above
Self and the Other, it’s like osmosis of excrement
Priority of the artworks
Desire and ambition
The true nature of creation

To enlarge the declining mainstream concept
The idea of the artist himself, messages he wants to convey, to interact and communicate
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Subvert stereotype
Personal taste and appreciation, also the level of practice
The passion and true heart of life
The sensibility and the ability of expression
Fresh issue
Style, an artistic conception and creativity
Need the strong heart
Cosmology
Talent and luck
Fortune and chance
Creativity
The political position and sensitivity of one’s own
The power to touch people’s heart
Need more creation
Think seriously the essence of the art itself
Unique version
Self-characteristic
Sustaining power
The crossover and diverse generosity and appreciation
All of the above

B. If No: Why not?

The capability
Art is everything, and a free form of display thoughts. Therefore, politics that shows in art
is not talking about politics, its just showing what artists idea about the life he experienced

It is controlled by elites
Justice doesn’t really exist
I do not think democracy is a correct word to describe art world
Above all. More self-formed class (rank) theories
Different backgrounds, different talents, different institutions, different situations, different
surroundings, different histories, different power relations...

It is one of the modalities of cultural-colonialism and globalization

All above
The political situation in Taiwan interferes with different aspects of life
There is no equality
Art is merely a medium, there’s no ontological essence in it
The value of art is disgraceful, and the method of evaluation is nonsense

Being prolific
Personality, passion
Individuality
Humanities
Above all
Creativity

Mostly they are just toys of the rich
It does not belong to the structure of such procedure
The maturity of the society
The gap between the rich and poor
Art is subjective
Once you are in connection with the authority, there is central and margin
Art is always unique

C. If Yes: With a keyword or two, please indicate why?

It’s another structure
The core and the edge
The talent is different
Art could be subjective
From every perspectives, art is different from other fields, no matter it is at school, in the
market or perspectives from general people

Now, everybody regards it as a commodity
The difference of gift and talent, the resistance of living environment and volition
All of the above
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Consciously
Minority
Pure
The influence
Attitude, a position/a view
Soft power
Yes, we should be win!
Fighting for the justice
Opposing
Change
Clear, eye-catching
Trying to know the truth from different perspectives
1. The truth 2. the legal violence of bureaucrat
Simple, direct

Art is a kind of privilege
Hyped Marketing
Not correlated
It isn’t totally democratic
Equally co-existed
Clever and engaged
Provocative, funny and strong
Poetic
Art intervenes the society, introspection, criticizing. Caring about the issue on the
marginalized society
Because of its political engagement
Concerning the locals
It strictly go into the system by way of the hierarchy of global art
Art intervenes the public area in the society
Power and people
Locality and to be visualized
It is meaningful and beautiful
Deep into the edge of the city, to unveil the problems
Humanity
Concise and powerful
Not obvious
Clear appeal
Flustering, bold
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Make a statement
Cool
Against the real estate company
Contradiction
To arouse people’s attention
Ambitious
Co-exist with the local
Retort
Free and critic
To tell the truth
Public engagement and the conscious of democracy
Introspection
Let people know the truth
Belief
Bless, exposure, return
Justice
Beautify
Integrate with the reality
To reflect the reality
Draw people’s attention to this issue
Reality
Concern the community
Revolution right
Represent people’s thoughts
Gold
It’s a breakthrough
Cool
It’s a new style of expressionism and peace
Devotion
Crash effect
Independence
Art exists for people’s life
Admiring and supporting
To fight with desire
To care about the minority, to tell the truth, no dirty secret behind
Collaboration and win
To express the feeling of minority
Social practice
The concept and expression is simple and clear which is very impressive
Reality
The power of art to combine with life, and make it better!
Power, influence, and discovering
Protect the minority
To express the expectation of local people peacefully but strongly
Self-expressive
Hope

Justice and mercy
At least it’s optimistic
Just three words but simple and clear
Social participation
It’s worth to be discussed, it’s controversial
We will win!
Re-exam the problem
To introspect and insist
Thank you!
Announce and challenge
Speak for the people
It’s creative and speak for the local
Care
Creativity
Rebuild and become better
Challange and sensitive
It’s so meaningful
Criticality and popularity
Anomie
Human rights
Let people pay attention to this issue
It’s special and unique
This artwork comes from love towards human beings
To be direct
To be disappearing
To be critical
Reflect the reality and criticize the cliché of bureaucracy
None
Reality
Cool and meaningful
Golf course
The conscious of the locals
Simple and clear
Keep working!! and you will be cool
Practical involvement
Controversial village, gentrification
Meaningful and active
It’s surviving art
To go beyond
To be critical
To express rationally
Straightforward, powerful, a kind of social movements
To be clear
In chaos
To help the minority to win
Natural and environmental care
To care
It’s a bridge
It should be promoted

Observe the little things
Intervention, society
To be meaningful
To be symbolic
To arouse public opinion
Design
It improves people’s life, not for the benefit of itself but entire human beings
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To change everything from head to toe
To reflect and convey the message
To be powerful
Once you insist, you will win
To be simple and clear
To speak it out
Announcement
Competition
Love and care
Protection and anti-capitalism
Social justice
Deference
To speak out
We will win
Influence, concern
To gain extra leverage
To be critical
Digest people’s thinking toward future
To look for the beauty in our living space
Power
Fight, free speech
Reality
Attention-drawing ,not radical,think differently
To speak out for the locals
Social related
It’s sharp
The cliff
Show the justice of society
Attentive
Things that exist in reality
To be meaningful
Social care
Freedom
Culture and ethnic groups
To be meaningful
To fight with authority
To fight for the truth
Honest, terrific
Win-win situation
It’s decayed
Criticize, it’s critical and disguised

To care
To be honest
The reality
To be influential
To be powerful
To go beyond
Fighting
To use the simple slogan express our thoughts to the government
Justice
To show the reality
To speak for the people
Win
To support the minority and against the authority
To express people’s thoughts clearly
To be engaged in the society, to observe and to introspect
To resist
Very good
Living right
To be provocative
Great!
Localization, to speak out
Power of the truth
To claim equal rights and against bureaucracy
The value of existence
Special & good for loca people
To challenge and care
To be friendly
The silent protest

Power
To combine art with life
Justice
Supporting minorities
Autonomy
Daring, resolution and focusing
Speaking for the minorities
We will win
Practical and provoking
Humanity
Express the truth
Reminding and existence
Exposing abuses
Radical point of view
Simple&powerful

D. If No: With a keyword or two, please indicate why not?

To criticizes the government’s political thinking and lack of humanitarian thinking
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Urban renewal
For the sake of people’s welfare and keep originals
Stress out minority issues
Accuracy
Enjoy
Cool
Speak for art and see the truth lies within
Peace
Have given much thought
Clear appeal
We
Interesting
Concern, care, and speak for the people
Myth
Environmental protection, safety
Independent, critical
Seeable
Concern, minor group
Minorities
Lower golf course
Anger

Isolation
It can be replaced by other forms
Political profit
It’s a social event, which change people’s life. Art project that change people’s mind. I don’t
think this is an art piece than a social event
Using English for the slogan is bit weird here and it isn’t so catchy
Too direct
It’s a bit prejudiced

Esoteric, disconnected, poor museum display
Invalid
The authenticity that people joined with this issue
Grandstand act
Politicalization
What you want to say from the picture?
Invalid, fake issue
Hard to feel its effect
Invalid, fake issue
The work was torn down too fast, and it didn’t lead to any protest. Not sure if it was the
compromise of the artist or the people in the tribe didn’t support it
It consumes the source material/ topic
No creativity

Hollywood copy
No feeling
A closed statement, murmuring
Chaotic
You want to be on the headline
It’s a social movement, not art
Politics
You can’t call it art
You are trying to create conflicts
It’s too biased
I don’t have interest in it
Not aesthetical

Not so beauty
Trivial
What do you want to show?
No
Should increase amount
Can’t agree with it
Self-satisfied
The message is too plain without any self-reflection and self-criticism
No comment
If the mudflows and landslides happened, just don’t ask for the national compensation
Flat
Can’t attract people’s attention
It’s the issue of politics, so we should solve it in a political way
To write in metaphor has less direct effect than you expected
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To be influenced by ideology
Decontextualized, innocent
Not controversial
Safety is the only concern
Repetition
To interfere with the tribe
Art doesn’t need to be defined
It’s just scoop
Art shouldn’t be integrated with politics and business
Ordinary
It’s a conscious embedded performance art, to mock social prototype, implying violence
and abuse
Temporary, passers-by, scoop, spokesperson
Not complete enough
It’s cliche
The target is too obvious
Failure or success, it’s all up to politics
In vain
Chaos
It’s silly! too many contemporary artists are going to the wrong direction
A waste
So what?
Conflict
Some where i belong
Is it powerful?
Real estate company
Political art
The statement is too abrupt
Too critical
Freedom

The benefits
To be extreme
Art and politics should be separated
To remove the imprint
To disturb
Too idealistic
Strange
Like a political statement
Protection
To be cruel
The form of this work is too simple
No sense of aesthetics
The image is lack of group power
Powerless
To appropriate
Useless,hypocritical
Some places are not supposed to live, we should not compare them with others
Art should be independent from subjective criticizing
Temporary spokesman
More like a slogan
Local referendum and leave it to the government
Nonsense
Not beautiful like a art should be
No feeling
Too sharp
Benefit
The opposite
Ordinary
If you want to express something clearly, these words are not enough. To criticize something
in the name of art, with a political point of view doesn’t make sense to me. Will more people
think of this as a kind of art? Where is the beauty of it? I don’t see any aesthetics within

Pretentious and kitsch
Effortless
Lost
Too controversial
To be critical
Over-confident
It’s fake
Demonstration
To lose the motive of pure beauty
Too controversial

E. If you had the opportunity of placing the “WE WILL WIN.” banner somewhere, where would you put it?
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Stunt
I don’t understand
So what
Shallow and simple
Not remarkable enough
Very documental
Worries
It’s too political, not like art
Advantages and disadvantages. Art shouldn’t be subjective
Close to life
Vulnerable
I can’t see its aesthetics
What is the point? Is it only an artist show?
On purpose
At present
Provoking ethnic disharmony
Oppression
Too political
Art is to influence people for what they constantly see and hear, but not criticizing
Vulgar
Effect, response
Controversy
Political appeal
Art production shouldn’t be connected to demonstration
Lower golf-course
It’s just social appeal

Above the building of Taipei Artist Village
National Taiwan University of Arts
101/ Taipei 101
Gulf of Mexico oil spill area which is being polluted
In the trash can
Home
On me
No where... I have no purpose of winning by all means
Sell to collector
Every where
Office
The square of the Presidential Office Building
On the desk of my boss
In the bag
In front of The Legislative Yuan
On the roof of my house
Give it to a good friend
The same place, or any similar places

On the golf course, but use a different slogan
At the exit of customs in English speaking countries
An Kinmen
Gulsuyu/Maltepe/Istanbul/Turkey
On my bicycle
North pole
On Ketagalan Boulevard
In front of my son’s desk
Someplace with a similar situation/ or opposite situation -- from up high, from wealthyresidence
In mind of Palestinians
On exhaust pipes of transportation
In lottery huts
The balcony on the second floor at my home
No, thanks
Online auction
At home
The square of the Presidential Office Building
In lottery huts
On raising flags
I don’t know
At the roof of the sexually marginal’s house
In the Foxconn factory
Presidential Office Building
In the tube
In Da Ai Village

Any kind of public occasion which is for making “Economic Cooperation Framework
Agreement” referendum possible
On an empty field
Museum
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The place in a community where garbage trucks park daily
In the office
Main door
Toilet
Forehead…maybe
The tribe of Xiaobitan
In the campus
Presidential office building
At my home
In front of the window of dormitory of NTNU
Leg
At the gate
At the gate of the government buildings
In the trash can
To preserve it
Self studying room
Lobby of exhibition
My room
At an intersection
On my backpack, in the classroom of hip-hop dance, on the rooftop, out of the window, post
It on the door of presidential office building
On my head
Someone or somewhere in need
On the tree top
101 tower
On the rooftop of every building
At the gate of the Shih-Hsin University
The office of government which is dealing with this issue
On the bus
I don’t know
Public
the front door of the institution
Zeppelin!!!
My school, my house, or the lottery booth?
Village
A label past on my moto
The living room of my house
At the airport

Ketagalan Boulevard
On the bus
On the street
On the Senkaku Islands (Diaoyutai)
Stitch on my jacket
I do not like this banner, it creates conflicts
On the desk
On the table
Somewhere that the president can see
Art colleges
The community activity center
On the spot
The presidential hall
A natural preservation zone
On the window of my car
Lottery booth
Taipei Main station
In the drawer
On the playground
In front of my house
At the front door of Consumers’ Foundation
Hospice
In my home
On the bus
Paint it on the surface of an airplane
Floating in the ocean
I have no idea
At the gate
In my mind
The occasions that need justice
On the forehead of the election billboard of each candidate
The wall next to my bed
Keep it as a souvenir
Closet
Outside of the swimming competition
School
202 arsenal
On the main street of every county and village
On the rooftop
All brige
In the drawer
At the front gate of school
The 7-11 store across from the Jen-Wu plant of Formosa Plastics Corporation
On women’s body
Diplomatic department
Home
In everybody’s mind
The balcony

I don’t really like the word “win”, it’s too absolute. So, I won’t use it
Preserve it
In the forest, or countryside
I don’t want to put it anywhere, because I don’t agree with it
At the gate
Bind it on my head
The place that “China” government can see...
Taipei 101
The presidential office building
The room’s door
202 arsenal that writer Chang Show-Foong requested to maintain
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In front of the toilet, it’s easy to release pressure
On myself
In the drawer
On the sidewalk
On the belt
Make it into a triangle sign, then put it on the top of the office monitors to show everyone
In a car
The pole of the national flag, in front of the presidential office building
The balcony
In the room
The fence outside my house
The toilet
In the garden
Da-long-don, the next gentrification area and bad condition living areas
2010 Shanghai World Exposition, Taiwan Pavilion
At the gate
The main entrance of my house
Home
The United Nations
Hang on the wall of my room
On the bike
On the ground
Trash gathering field
On the office desk
I want the put this on the mainland china
101 tower
Tree
On the balcony
The office………
Reading room
At the front gate of the school
In the working environment
Somewhere the aliens can see
The AIDS foundation

In my home
Landfill
Everywhere needs to protest
Anywhere in need
The MRT
At the international airport
In front of the desk
At the gate
All corners of the city
At the gate
Outside
Reading room
The recycle bin
My desk (I’m a female)
On the rooftop
Inside room
I think I will put it in the toilet in my house
Every exit of the MRT
The front door of government buildings
Reading room
In my mind
The tribe
In front of my father’s face
Nowhere
A depository
Natural field
On the face
Yard
My studio
The office
The occasion of election
The examination room
Those trees that is going to be removed
Reading room
Sky
Ketagalan Boulevard
In minority groups
Olympic Game
To change the memorial stone in Kinmen into this banner
The historical buildings that will be dismantled and moved
On my bag
In the garden
It depends on the size of the banner
The presidential office building
Every Penguin House in zoos
On the road
In my office
Xiao-Lin Village and Qen-Ho village
Taipei Contemporary Art Center

The places where workers gather
In the river
Election activities
In the casino
In the mountains
Diaoyutai Islands
Hanging on the backpack
The tribe of San-Ying
Stadium
The public area
On the forehead of the politicians
My school bag
I don’t need it
The intersection of Zhongxiao Dunhua Road
Anywhere
Taiwan Strait
The front door of the United Nations or the Chinese governmental buildings
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Danshui Oldest Street
The presidential office building
In the garden
On the playground
Window of my house
Somewhere obvious
Hide it somewhere
In my mind
The pathway of a hiking trail
Somewhere the students preparing for the exam
Legislative Yuan
Public transportation
On the office desk
The intersection
On the toilet
The arcade
Take pictures and share them on Internet
Stick it on the office door
It depends on the banner size
My room
On the office desk
The exhibition hall of the National Palace Museum
The Taiwan Pavillion of World Exhibition
On my upper arm
On the newspaper, appeal to words and sign the petition
Chen Shu-chu’s street vendor
In my room
Abused children
On the front door
The examination room
The center of the city

The redhouse of Ximending
In the bookstore
Outside of the museum
Place where my enemy can see
At the park
Body
The intersection
The palace of president
On my body
Public toilet
On the playground
I don’t want to have one, thank you!
In front of the door
I need to think about it
My office
I have no idea
Old-buildings
The office of my company

In the trash can
On the desk
In front of president Ma’s house
In the drawer
At Shijhou Tribe
Airplane
On my own body
On the desk
At the Taipei Fine Arts Museum
In any sports game in which Korea is the opposing team
At home
The old architecture which has its own flavor but planned to be renovated
In mind
“Myself” or the “resident”?
Mainland China
Taiwan
In my own collection
In the park
I don’t like it
Sorry, I will throw it to the trash can
Examination rooms
The website of my class at school
In village head’s place

Legislative Yuan
Presidential Office Building
In the park
In front of the desk
Taipei 101
202 Arsenal in Nangang , the oldest Street in Danshui (which is going to be torn apart), the
Central Science Park (high-tech industry will have a huge negative environmental impact )

58

We
Will
Win

In front of the door of my house
Living room
At home
Chimney
I don’t
The presidential building
Luxurious and rich living area
In the office
At customs of Taoyuan International Airport
Great Hall of the People in China
Throw it away
On the rear bumper of a car
In mind
Lo-Sheng sanatorium
In the backpack
In the slum dog area
In public
Soccer stadium
In the woods of my neighborhood
Historical places
The Legislative Yuan
Tie it on a bag
On a cotton T-shirt
Roof
In the drawer
Olympic Opening Ceremony
Sports stadium
I don’t know
At home
At home

Bonus questions >>>

1. Do you think that art has socially transformative potential?

Yes

3. Does the interest of the Shijhou Tribe correspond with the politics of
your institution?

It totally corresponds

No

It corresponds

It doesn’t correspond

88.9% [16]
11.1% [2]

It is the opposite

5.6% [1]
44.4% [8]
44.4% [8]
5.6% [1]
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2. If No: Can you list what other reasons do you have for supporting art?

Art is not necessarily changing the society, but it builds awareness in those people who see the art.

4. How many politically engaged site-specific project did your
institution supported until now?

None

A few

More than a few

Many

I Like it because I like it, not about supporting it or not.

50% [9]
44% [8]
5.6% [1]
0% [0]

5. Please indicate if you know the number:

1. If you had the opportunity to address authorities please indicate in one
phrase what you would like to say?

Not sure
2
5
0
around 50
0
0
0

Keep it up
Spending more time on the citizens
Be nice
The contact number 02-2577-85xx
Love
Don’t be one’s cup of tea
Stop to scramble
Love never ends
Give me back my hometown
Don’t say silly things
Put yourself in people’s shoes and think about what they want
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6. Would you appreciate resources being used in a critical research
project on conditions of production in the arts?

None
Art should be versatile, like vitamins
Right to live
We will win
Peace
Citizens are the real boss
Trust yourself, don’t be infringed by what people say
People’s discontent are not enough for you?
No ideal
Politics is politics, and art is art. Just two different stories
Listening to what people say, but eliminating artist’s prejudice

Yes

No

100% [18]
0% [0]

Empower the family
Win..Win..Win..
You are ‘‘we’’ & we wilI win
I support Taiwan to be independent
Protect the environment and love our earth
Put yourself in people’s shoes and think about what they want
Happy and happiness
I love debris flow, Taipei International Flora Exposition and Economic Cooperation
Framework Agreement between Taiwan and China
Hurry up
Dirty
We have the rights to stay
Self-deceived
Anti corruption
We want job and money
I want the rights of live
Let’s decide Taiwan’s future by referendum
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Please stop the assets-liabilities
It’s a scam
Suggestions
Government exists because of the people, so you (the government) should love them as you
love yourself
We should be loved
Subaltern must speak out
Blank
We Are Rich
Where is our rescue to the victims of natural disasters, when the sky is so dark and wind
Blows so strongly?
Improving the living standard
You won
I will fight till the end
We want to breathe
Cultivating farms in areas where soil conservation should be maintained
Listen to the people
Please see all the person in your Country
Living lives safely and peacefully
Nothing want to tell you
Please listen to what people really want
Why Taiwan can’t sign Free Trade Agreement with other countries?
Improving the living standard of the environment
Please use the public money wisely and make cities more green/ environmental
Long Stay/ Ask President Ma to visit more places in Taiwan and stay with locals more
Practical is more important than ideal

IS IT POSSIBLE TO PROVIDE CRITIQUE AT AN ART BIENNALE?
by Burak Delier
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There is no simple “Yes” or “No” answer to this
question. On the contrary, to say “Yes” or “No”, accepting the system unquestioningly, or romantic
attitudes of escapist rejections – form the very
obstacles before criticality. Whereas criticism is
only possible in an area where absolute judgement
is delayed. Large-format art organisations like
biennales that take place are subject to the pressures
of contemporary capitalism’s demand for spectacle
and entertainment. In response to such demands –
even though to a minor degree – it can be observed
that many curators and artists understandably display
an attitude more in favour of criticality. Hence, this
reveals the relationship artists and curators enjoy
with our contemporary system as a troubled area.
Notwithstanding the role contemporary capitalism
defines for them, artists and curators are struggling to
develop a language beyond that which is expected of
their position. This inevitably promotes a language full
of contradictions; one that is melancholic, paradoxical,
ironic and at times cynical.
The survey was carried out among 4 separate
groups who interact with each other in the context
of this troubled bundle of relationships. The aim was
to both test the WE WILL WIN intervention, and at
the same time reveal the differing agendas within
the culture industry, which to an outside observer
gave the appearance of an integrated unit that was
homogenous and conflict-free, and had made its peace
with the system. I cannot claim that I have achieved
complete success in this respect. Nevertheless, certain
data obtained in the results indicate the presence of
conflicting agendas between the different layers of the
culture industry. In the analysis write-up, I attempted
to use this data as a departure point in order to better
expose the existing conflicts and reveal certain topical
axes I felt to be important. No doubt alternative writeups could be produced based on the same data. Mine
is simply one among a set of possibilities. The results
and analysis shall have achieved their purpose if they
can make a modest contribution to contemporary
discussions on the role of art in the context of
governmental power.
In the section “Further Inquiries”, I’ve pointed
towards a speculative argument regarding the
mechanisms of compromise that render invisible
any possible conflicts between artist-curators and

the culture industry. What are the mechanisms that
artists and curators utilise to achieve a compromise
with contemporary capitalism, which is built on values
that have been tilted away from their essences, such
as “individuality”, “autonomy”, and “creativity”? In my
view, the next step must comprise an in-depth inquiry
into the relationship of artists and curators with the
system. A genuine standpoint of criticality can only be
achieved to the extent of the possibilities that arise
when these complex mechanisms of compromise are
rendered visible and investigated. Until which time
such an awakening takes place, whatever the language
used may be, all expressions will be limited to a mere
tightening of the screws of the conveyor belts of the
industrial production lines.
One way that we may seek to temporarily derail
these conveyor belts is to re-acknowledge the fact
that the belt has slipped from our grasp. To signpost
again and again the lines and the layers of criticism
and conflict. To respond to the ever-advancing flow of
the belt with cyclic, repetitive and persistent charges.
The intervention titled WE WILL WIN that took place
in 2008 and the survey you are holding in your hands
are an expression of a persistent yearning for the
conflict and discord rendered invisible, which takes
place between the layers that form today’s society. At
the same, utilising exactly the same type of method
of research and data collection that is frequently
used by contemporary bio-political governmentality,
I feel concerned about contributing to the system
reproducing itself. For instance, what does a property
speculator conclude when he learns that belief that
art makes a town more attractive is close to 100%?
1) He will continue with increased confidence to do
whatever he was doing, and will attempt to make a
town more “liveable” by investing in art, and alongside
multiplying his assets, will pursue social recognition
and legitimacy. 2) If he hasn’t done so far, he will
sponsor a Biennale, form a collection, or even better,
open a “museum” or gallery…
We cannot simultaneously be aware of this situation
and continue to replicate it as if it doesn’t matter. The
path that we must follow into the future seems fairly
clear to me. If the apparatus of capture is exploiting
even the cognitive fields, then the struggle must also
be carried there. In this context, every field which
has the duty of producing information, images,

ideas, thoughts (art, universities, the media etc.)
and in neo-liberal times are subjugated to economic
powers, should mobilise to render visible both the
inner and the outer conflicts they are faced with. It
cannot be denied that whatever their issues may be,
semi-autonomous fields like Biennales are fields of
knowledge where we can carry out the experimental
discussions and inquiries that we need.
METHODOLOGY
The survey was carried out online using the database
of the Taipei Biennale, and among 4 separate groups
who interact with each other in the field of art. The
groups were identified as: 1) Managers, 2) Artists
and curators, 3) Audience, and 4) Staff. The first part
of the survey investigated the participant’s general
concept of art. Following this, the WE WILL WIN
intervention was presented, and various questions
were asked in order to ascertain the effect and validity
of the method used for the intervention. An attempt
was made to reveal possible differences between the
separate groups within the field of art by asking them
the same set of questions.
PERCENTAGES OF PARTICIPATION
1) Managers: 18/200 => 09%
2) Artists and curators: 29/200 => 18%
3) Audience: 246/700 => 35%
4) Staff: 62/200 => 31%
Total: 355/1300 => 28%
Ratios of participation in the survey reveal the
extent to which various groups within the field of art
acknowledge the validity of the notion of carrying
out an inquiry into the possibility of criticality. While
managers and artists maintain a relative distance
to this inquiry, audience and staff are enthusiastic
to participate. When at the end participants were
asked the question “did you like contributing to
this survey”, “Yes” formed 96% of the responses.
Therefore a majority of the survey’s participants
consciously supported the line of inquiry. While there
may be many reasons others did not participate, one

may state in general terms that they preferred to
distance themselves from the idea behind the line
of inquiry. It would beneficial to add the following:
Those who refused to answer a certain question
and failed to complete the survey do not feature in
these percentages. Our data relates only to those
participants who answered all the questions in the
survey from start to finish. Lack of resources means it
is not possible to determine which groups dropped out
at which question. No doubt such data would have told
us something about which problematisation had the
tendency to annoy.
A GENERAL IDEA OF ART: AS MODERN AS POSSIBLE
When participants were asked what they considered
most important for an artist to attain success,
“virtuosity in personal expression” gains prominence
among the remaining 5 options with a ratio of 45%.
Following this, according to participants, the most
important feature in an art work was – selected from
among 6 options - “beauty”, with a ratio of 52%; while
the second most important feature was “novelty”,
with a ratio of 34%. This ratio was at its highest in
the audience group. When participants were asked
whether they thought “art should be autonomous
from dominant political and economic power,” 70%
replied “Yes”; and when they were asked “Do you also
think that art should be autonomous from any socialpolitical struggle in the public realm,” 73% replied
“Yes”. Comparing the percentages of the responses to
the question, it can be seen that it was only artists who
stated “No” to autonomy from social struggles at 68%,
and that the remaining groups stated that art should
be autonomous from struggles in the public realm. And
once again exclusively for artists and curators, the
most important thing in a work of art was “criticality”
more than “beauty”.
Speaking in general terms, what type of art
appreciation does this table roughly represent? One
that is autonomous from dominant powers that be;
yet also autonomous from social & political struggles.
A brand of art that is autonomous from any field that
carries implications of a social or political nature, one
that has severed its organic and symbolic ties with
social issues, achieved mastery in self-expression
and given prominence to the quality of beauty. It can
be seen that this understanding has been ingrained
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in the minds of people. In my view, it is to a certain
period that this understanding of art truly belongs;
yet it has been granted general accord and following
its contents being emptied out by the economic and
social forces surrounding art, it has been supported,
given prominence and assumed permanency. Without
a doubt, this ingrained perception is the myth of
modernist art and artist, enclosed within its own
discipline. Whereas on the contemporary scene, openly
social and political attitudes are considerably popular,
especially at the world’s foremost Biennales. In order
to generate public discourses, artists and curators are
engaging with social, political and economic issues.
They are offering humble explanations of the works
they produce, problematising their roles, offering
self-criticism or providing opportunities for others
to criticise them. This emerges as a disposition that
is in direct opposition to the pompous myth of the
genius-artist who is self-styled, autonomous, and a
master of self-expression. It fails to conform to the
understanding of an artist as a modernist autonomous
subject exempt from any sort of approval attempt. This
is more apparent in the 2008 Taipei Biennale, where
the WE WILL WIN intervention was featured, which
was formed with the intention to present a criticism
of neo-liberal economical and political ideologies,
and did not refrain from engaging on a political level.
On this basis, it is possible to state that audience who
toured the mega-exhibitions that pursued a critical
role by prioritising social and political responsibilities
and ethical problematisations felt a certain feeling
of alienation, and the burden of a citizen bearing the
responsibility expected of them. It is clear that what
most of the audience expect from art is not social,
political and ethical problematisations. What audience
primarily expect is works of “beauty”, devoid of any
political and social content.
And the second thing they expect is “novelty”. Only
in the case of artists does “beauty” come secondary
to this; for them, “criticality” and “ambiguity” carries
greater importance. It is at this point that the split
becomes tangible, I feel. Artists participating in
the survey consider the categories of “novelty” and
“beauty” among the primary pillars of the mechanism
that reproduces the system. They are aware that
every “novelty” within the culture industry is in fact a
reproduction, a reproduction of the existing system.
Their aim is neither to distance themselves from

social and political issues, nor to take advantage of the
position of an autonomous subject given to them by
making self-styled pompous proclamations.

those who defined the intervention as “art”, but the
percentage of them who liked it was lower than the
general average.

Despite this, a review of the other results of the first
section reveals that participants are stating that art
should be a “critical power” (the total percentage of
those who answered “Totally Agree” and “Agree” is
67%) and that it should try to influence public opinion.
(The total percentage of those who answered “Totally
Agree” and “Agree” is 68%). In terms of the ratios of
the responses given to these two questions, there is
agreement as per each of the options and between
each group; the only difference being that artists
and curators affirm their position with the highest
percentages compared to the other groups. Influencing
public opinion and criticality emerge as concepts
which have undergone a process of verification with
deep ties to each other. Which means we can believe
our own ears. A brand of art that on one hand is imbued
with “beauty” and “novelty”, and on the other attempts
to influence public opinion as a critical power. And it’s
down to the artist’s virtuosity in personal expression
to achieve this end. There’s no doubt that this indicates
a type of art that is considerably polite, neat, clean
and summed up on the basis of personality, politically
correct and conservative.

Is there a contradiction there? Considering the fact
that the WE WILL WIN intervention was not defined
as “art”, the comparative percentages point not to a
contradiction, but a consistent trend. The intervention
meets with appreciation, even if it doesn’t fit into
the category of art. And the closer it comes to fitting
into the category of art, the less it is comparatively
liked by professionals. This once again reaffirms that
the definition of art is conjoined with the concept of
“beauty” and distinct from “political engagement”. The
audience is saying “it isn’t art, but I like it, and support
it being featured within the Biennale”. I believe
there are two conclusions we can reach as a result:
1) A Biennale is seen as a platform where differing
attitudes, political and social issues can meet with
acceptance and discussed, even if they are considered
“more political like action”; 2) WE WILL WIN is
successful in forcing the boundaries of the general
concept of art, and problematising it. As a result of the
intervention it subjects to the definition of art and
expectations from art, it opens a period of transition
between what is defined as art and what is defined as
non-art.

IMPACT OF THE WORK

We could propose that broadly speaking, the
audience grants the WE WILL WIN intervention its
approval by ascribing it the titles “art as a critical
power” and “art trying to create public awareness”
within the wider definition of art which is essentially
concerned with “beauty” and “novelty”. The Biennale
then emerges as a medium that provides a platform for
this transitive field.

Art, or Political Action?
76% of the participants liked the WE WILL WIN
intervention. The percentage that defined the project
as “art”, however, remained at 09%; with 56% of the
participants defining the intervention as “more like
political action”. Although there is an equal division on
whether the potential to offer criticism is neutralised
at the Biennale show, 72% of the participants state
that the Biennale forms an appropriate platform
for discussing the Shijhou housing problem. High
percentages of the groups who had previously
defined art with the categories “beauty” and “novelty”
(audience and staff) liked the WE WILL WIN
intervention. Meanwhile, artists and curators, who had
previously determined “criticality” and “ambiguity”
as the most important factors in art, and stated that
art should not be autonomous from social struggles,
formed in relative terms the largest percentage of

Specificity Strengthens Critique.
In the first part of the survey, the respective groups
consistently indicate, with an average of 63%, that
criticality does not depend on specificity. Despite
this, once the participants had been presented with
the project, 77% of them stated that this type of sitespecific projects is more effective at offering critique.
In the preparation of the WE WILL WIN intervention,
my fundamental aim was to present criticality in
such a way that rather than an abstract or general

framework, it would involve a specific context; but
it would simultaneously evoke similar contexts and
social struggles. Born out of concerns that unique
forms of being and criticality offered were likely to
be easily absorbed at privileged large scale platforms
for art like the Biennale, I strived to develop a method
that was concrete, problematic, and would intervene
in living power relationships. Rather than employing
original and unique visions to construct a time and
space from scratch on a privileged platform, my
aim was to seek out a crystallisation within readily
available social, economic and political relationships
that took form in the urban space. In this sense,
specificity is one of the fundamental concepts of
the WE WILL WIN intervention. In this respect, the
questions that most effectively tested the effect of the
intervention were those that explored the connection
between specificity and criticality. The question could
also be formulated in such a way that it interacts with
the section above inquiring into the definition of art as
follows: Would criticality and art be more effective by
developing a discourse based on and about space, time
and relationships, or within the context of existing
unequal power relationships of social, political and
urban settings? Counter-Attack, the organiser of
the WE WILL WIN intervention, aimed to adopt a
position somewhere at the meeting point of these two
approaches. Counter-Attack also envisioned becoming
an active organisation by simultaneously appearing
in the exhibition hall as a fictional organisation, and
externally developing collaborations with social
struggles in the framework of existing non-fictional
power relationships.
The increase in emphasis on specificity following
the presentation of the project suggests that such
sensitivities regarding criticality take on the form of
a general opinion. Specificity and discussing a specific
subject has a tendency to strengthen criticality. Strong
resonations are found in favour of art as a critical
force, which draws power from context and specificity;
this stands in opposition to the non-contextual,
neutral art envisioned as being autonomous both from
powers that be and social struggles.
Meanwhile, the percentage of those who believe that
the WE WILL WIN project generates “public awareness”
is 58%. Artists occupy the lowest proportion among
these, and managers the highest. Additionally, 88%
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of managers believe that art has a “transformative
potential”. Underlying the extent to which managers
invest in art, an argument is probably forming
towards legitimatising both the position of art within
contemporary power structures, and their own
positions. Having said that, 55% of the managers and
44% of the artists indicate that this type of projects
is a way to add value to a town. A distinction between
artists-curators and managers becomes evident at this
point. For managers, there is a connection between
adding value to a town and creating public awareness.
Whereas for artists, such a link does not exist. For
instance, even if for artists this intervention is a way
to add value to a town, it may fail in creating public
awareness. Artists are more acutely aware of, and
draw attention to the fact that criticality can be guided
and claimed. In any case, the response given by the
managers is such that it confirms these concerns felt
by the artists. Managers ascribe a certain power to
art. Art adds value to the town, and generates public
awareness. The fact that they ascribe these potentials
to art is an indication that they consider themselves to
hold power and be imbued with agency. Despite this,
compared to the managers, artists and curators – who
we assume to be the main subjects of the field of art
– offer hints of a vague powerlessness. For managers,
the aim of these projects is to add value to the town
by creating a medium of concordance, rather than
problematising the dominant powers by depicting the
contradictions inherent in the urban space.
The topic on which these two groups agree, and
thereby clash with the other two groups, is the
inequality in the field of art, and lack of democracy.

report the existence of the problem of “discrimination”
within the field of art.
From without, the field of art gives the impression of
being full of positive values, a field that is “egalitarian
and democratic”. From within, however, it is defined as
a field that contains a large amount of “discrimination”.
There’s nothing surprising or inexplicable about this
finding. The issue I’d like to underline here is the fact
that the “labour exploitation” option featured under
the “discrimination” option has only been marked by
02% of participants. Although this percentage rises to
10% in the case of artists and curators, it still remains
rather marginal. The data suggests that also in the case
of artists and curators, the problem is “discrimination”,
rather than “labour exploitation”. In this regard,
managers are in agreement with the artists and
curators. What could possibly be the reason for the
actors who represent the bulk of the field’s burden
of labour rejecting the “labour exploitation” option to
such an extent?
First and foremost, a significant factor is the fact
that social struggles based on labour have fallen on
the back foot, and are casually dismissed as being
passé. On the other hand, it’s clear that the problem of
“discrimination” is undeniably real. But especially in
organisations like the Biennale that rely on insecure
working conditions, flexible labour, volunteering
and the global culture industry’s consumption
of art-events, “labour exploitation” simply has to
feature among the options. Why is it that the artists
and curators group don’t feel their labour is being
exploited, and that others are making greater gains
through them?

FURTHER INQUIRIES
Art as an egalitarian and democratic field?
With a percentage of 53% in total, the field of art
emerges as a “democratic and egalitarian” field.
Looking at the separate groups that participated in the
survey, we note that 55% of audience define art as a
“democratic and egalitarian” field, while for the artists
group this proportion is reduced to 31%. Meanwhile,
55% of the remaining %69 of the artists group
indicates that “discrimination” is present in the field
of art. Among the 47% section who do not perceive the
field of art as being “egalitarian and democratic”, 72%

One of the reasons for them to avoid this particular
option is their awareness that autonomy constitutes
a fundamental raison d’être for them. The products
brought forth by artists and curators are born in their
own beings and personalities. Selecting the “labour
exploitation” option would be tantamount to admitting
to an exploitation of their own being, and would
undermine the so-called privileged and ostentatious
position the system grants them. They have a need for
this vision of autonomy in order to affirm themselves
and their position in the system. In any event, in order
to gain legitimacy, the system is obliged to guarantee
the position of a subject that offers it critique.

Whereas “labour exploitation” is an option that
reminds of the loss of this autonomy. And once this
autonomy is lost, there will no longer be any possibility
to maintain the position of a subject that offers
critique, and the subject whose existence is based
on such autonomy will have to abandon its position.
Hence, autonomy is an image that has to be mutually
brought into existence by both the system and artist
and curator subjects. However speculative such an
argument may be, it does provide an explanation to
why artists and curators failed to select the “labour
exploitation” option; with regard to both their own
being as well as for the system itself, this is an act of
self-protection, maintenance and preservation.
As a result of this compromise, in the context of
contemporary capitalism the artist subject emerges
not as a spoke in the wheel of the conveyor belts of
production lines, but the focus point of many values
that receives the support of the culture industry
and its governmental processes. Numerous concepts
such as “autonomy”, “creativity”, “individuality” and
“innovation” have today become fundamental mottos
of business management as much as art. In fact,
even self-criticality has been deployed as a tool to
serve the effectiveness and efficiency of company
management. Art and criticality appear to have lost
to “new” capitalism their claim on their critique of
Fordist production lines and the worker subject who
becomes alienated from his own labour. As a result,
the relationship that emerges between today’s postFordist capitalism and critical art is one of harmony
rather than conflict. Within the boundaries of
this relationship, art is constantly presented with
symbolic bribes, the material and symbolic value of
art is constantly raised, supported, promoted and
honoured. Within the field of art – and equally at any
company - we are confronted with an ideology that
prefers to compassionately render conflicts invisible
by injecting them with positivity and optimism, rather
than imposing restrictions and constraints. Set within
a power mechanism of this description, the subject/
artist does not perceive any danger to his existence.
On the contrary, he feels fortunate to be placed in a
privileged field like art, rather than having to perform
anywhere else. And in conclusion perceives the
problem not as one that feeds on itself (for instance:
labour exploitation), but as something external to
his own being (for instance: discrimination). Whereas

in truth, there exists a transparent, overarching
exploitation, acting at a far deeper level, encapsulating
life as a whole.
Carrying out an inquiry into this ideology and its
effect on and use in the field of art comes foremost
among the things we can do to re-enliven and
revitalise criticality. Especially in the context of
global Biennales, it is important that we carry “labour
exploitation” and its new qualities onto the agenda. In
this age of compassionate capitalism, where the whole
population has been transformed into proletariats and
art, as well as thinking with the mind of an artist has
been placed at the core of the management mentality
of powers that be, this will have a notable impact not
only in the field of art, but also have an effect on, and
add strength to the struggles of societies in crisis.
Translated by Ziya Michael Dikbaş
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